
A Donizettian d6but?
"Oh come palpita il cor nel seno"

ll is not often that we can publish an item as truly fascinaling as this one. Eaalier in the year
(iust days loo late to ,eature in NewCetter 65), we had news ,rom the scholar and conduclor
PierAngelo Pelucchi that an the vast accu.nulation ol music in the Fondo Mayr at Bergamo he had
been able to identily a Terzetto con coro e orchestra, in the hand ol May. but which can mo3t
platEibly be attrlbuted to the young Donizetli, then his most rema,kable PuPil.
It was compoBed for one of lhe annual coocons wlrich Mayr prosanted to show oft the talents ot
his music school. These ,ccralerJe per le LezloDi carlteYol! ,17 i,usTce vete a kind of pot-
poarrl, in Maeatro Pelucchi's own wol(g: 'olae vera e Proprld oPerd teatrale (seDPte
tatsesca) reollzzata lntera.e0te tlogtl atlleyl dell, scuo)a' ln which the young
musicians sang, played and interpaeted arias and ensembles comPo6ed by Mayr and other
celebrated compogeB to a tex srlPplied by their famous teacher, befo,e an intimidating audi€nco
consisting ot tho notablcs aespon6ible for their continuang eristencG. Rarely, one o, the numbers
was written by a pupil, but the title page (these dihinutive ptat.lcclo op€ra9 wore adtnirably
presented) o, the printed libretto,or lhe bcct e n Flnale di iioslca vocaTe ed rstrore'ta)e
ilegli alllevl delte LezioDl Carltoteeoll dJ luslca givon on 24 August 1813 makes clear
that the prog,arme teatured a coto, corposto d6ll'allTevo Gnetono ooDlrettl vdlich
tollow€d upon an overture compo6ed by Mayr himselr.
The text of the brano ideotilied as a work of th€ young Oonizetti is sell-evidently the crj-de-
coear ol a youngsica in thi3 leBling situation

Oh come palpita il cor nel seno
le gambe vacillano, la voce vien meno,
le vene qual brivido cercando mi vg.

E come mai sciogliere il canto possiamo,
fanciulli se sianno di leneta elit?

qual'altro rifugio aYremo Pertanto
se non sotto il manto di Vostra bontriL?

Dunque o magnanimi Signor donatcci facil perdono
se i nostri Centici del Vostro merito degni non rcno.

N6 f ira acccndavi la nostra troppa tcmeriti.
Chc la memoria d'un tal favore

nol nostro cor scofta indclebile ognor sari.

The opening words are most engagingly set with a musical palpitation (see oppGite) which
appears an the strings in the 15 bar orchestral introduction mockangly echoed by the woodwind.
Now which ol the maestri in question was responsible ,or this imaginative touch? PierAngelo is
inclined to take the view that the style probably indicates the younger o, lhe lwo ",,.jnfdtal
laqr Dttribul ,l C)orlDetto ed al Frgotto an ruoro predorina0te. tale da ottusc,re
assal sPesso sla i1 ?lauto che I'Oboe. A) contratlo in questa partltura si
evidenziava alo un )ato 1'asse0zo de, Fagotto e ddl'l'altro arcual inconsuetl
prralIe.IlsiJ e ouorltnle ftd Flauto e cldrinetto su cul selPre sl l,poDeva 1l
ilaoto.' lndeed, this may woll b6 a case of Mayr's loving polistl aPPlied lo Master Oonizetti's
original.
And on page 5, is there not a coirection or two in a boyidl hand? The very Proximity of

which, on the sanre page as the vocal tert written by his world famous leachet. makes the
h€art beai a litle faster,.. ateEnder weath€Gon






