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Cioacchino Rossini 11 ba.bi... .1i Siviqli) melodrama buf'o in due 'ttidi cesa.. sr..bini: Ra!l cinenez l\lnaviva), ilnri.o rissore (,J,."1o)-
Atison Brouner (Rosirr), Vladimir ch..nov (Iiga.ol, l,aszto Polqar {rJasi/iol.
&,rianno lrirsti (B..aa)- o.chestre svmiho.iquc et cho.ffs de la r'lonnaic,
cond: ca.10s Ka1m..
4 teb.ua.y 19!2 th6iit.e de la r\hnn.ie/De llunr, Drussels
Tavola roLo.da 6l.brua.y l993 rith lhilip Goss{:t, S..qio Seg'1i.i, Atbelto

Rossinil Rossinil 6 !eb.ua.v 1992 !i1n bv uario rioni'eIti uith PhiliFp'l
Noiret in the .ol. ol Rossini
Gioacchino Rossini A.leTaide di Bo.go<Jna opera in due.tti di ci'vanni led'r
ico schmidL: Hyeji. Kim (Adelai.l.r), .roo Hvun chanq (otLoDe), Reinaldo fiacias
I A<lelberxa). costanti. Dumitru lBet.nsatioJ- o.chestre .t choeurs de l opir'a
Royal de tlallonie, cond: Alberto Zedda
9 nebruary 1992 op6r. Royal dc l.,lallonie. Lieqe

La Monnaie has earned a .cri:ain repuiaLion in rcc.nt years, attractinq
a stream of slittcraLi, kowtotoinq criiics, and the touL ernu96 of cent..l
Europe to its predi.table repertoire of uell-played and lell sunq ve.sions
of ope.as cvc.yon. knors by hearL: inier.uptcd o.cc or taice a year by
an indiqestible qobbei of "Ne, rIusic". I suppose I1 ba.bicLe .1i Siwislia
is worthy oI this sort of audienc., bui at what a costl lLaliar aPera buff.,
found.d .d ihm.diacy, on cyc to eye conLacl- eith iis spectators, on brio.
on the ad lib. is reduced, under thcs. conditions, Lo a sacred monst.r,
dul], t.uffl.d and iastclcss. L,ith its vasuely surealist d6cor, sith iis
rundoen jEqin.tion (poor Rosina is obliqed to sing h.r.avrtina d'ent.aLa
on lhe top of a wardrobe), kith ics cast of well inte.tioned arlists. all
Fell-prepared, lhis nce production of the opera uas sim!1y a bore nossini
a bore? Exceltent orchestra. efficient direction, dutiful attention to
the requisite vocalitd. and not fmny ai all. Eve.ythine IelI IIat (incl-
udins Barlolo's house), the voices equally irposinq and uremark.nle. every
.ne (exc6pt pe.haps Lazlo Polq.r a pipe-cleane! Basilio) draincd of cha.
acter. Onty ttre conce.LaLi qained a flicker of .uthcnticity. Not one si.qle
nole of the music remained in Lhe mind on.e outside the portico of the
g.eat theatre amonq the concr.ie Dots and ciqaretle ends.
No. did a saya.rd xavola toxvnda on the maltreated composer add huch to

this non eve.t. o. to the knom disLinction of its contri butors - The audienc€
oas eqDal ly baf f led; .pparcntly unplanned, aimed aL ill-informed Leenaqers
as far as could be deduced, it too mdershot its ta.qct dismally- Ihc qala
film Rossrnil Rossinil which brouqht Lhe onnai. cipcrj.nce io a head could
not fail Lo be an inprovemenL o! all l:his. But even its felicitous inaqes
and.ice feelinq for Lhe period could nor.voke Rossini.we qoL his bioqraphy
in flashbacks buL reducad ao a feuilleton of beddines eith prihe donne,
some enchantinq inLeriors of minor ltalian opera houses (Hhere?). a conv-
incing picturc of ihc claqlc conspiri.g the failure of 1I Da.bie.e at its
p.iDa (La uonnaie needed no such claque), .nd a complete inability to throe
any liqht ehatsovcr on his personality, his uit, his cynicism- his charm,
his qcncrosiiy- his despair, his iIl-heaLLh, his phjlosophy, his couraqe;
in a word - his Iife. It. eas a pleasant film, I enjoyed it, but I hope
that somcone, sonerhere, someday, uill attempL Lo po.tray th. great compos..
in ihe round in the splendors and miseries of suprene qenius-
could it have been in contrast, only, ,ith ihc .bove thai ihc Li6qeois

Meiai.L di ao.golr.a n.de such an impactz I think not- Here ee had eve.y
thins nissinq in B.uss.ls: live music perfo.h.d eith utte. faith in ils
merits and an audicncc morc sophisiicated th6n anythinq La Mo.aie .an hope
for. Tbis concert pe.formance uas a r.velaLion. l.rha! is ii thcy say of
AdeTaide? Rossini's weakest opera? At l,idqe r. hea.d a score without any
eeaknesses from bcain.jng to cnd. r'ar from failure, ae heard a Rossini
of insoleni accomplishme.t. puitins Lo one side thc sillv jntriqDc ahich
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!.s nll that..maincd of Il-alie nedievdl history atte. Schmidt had finished
uith it- the maestro elected i.stcad to rite a sealess score of beauLiful
arias, duets and trios, not one of shich is even rufflcd by Lhoughls of
Lhe baLttes and inprisonnents the librell-isl- menLions in lassirq. Rossinj
Look a hckuards sLr:p in composinq t-his 6pe.a seria of eiqht.enth cenLu.y
import l.ecr'f,ttvo se..6, deus ex nacctlina and so on) . but made a massive
sL.ide inLo nineteenth ccntury orchestration. This Adelride .li Barqo<J.,
irtD,nds jn scdu.tive u.oilvind sriLinq uhir:h intertuines uith the tuinncd
tlullnq of oltone dnd Adelaidc iresistably. The .esult is troLhinq less
th.n a d.li.ious plotlcss masterpiece.
Even more remarkably, this rnrc .pcrn ens siven tn lies€ aith viltually

prcnl,ioe sl.qers. ll, is l,o Atberto Zedda !e oue iLs su.ccssful ouLcome,
he brouglrt tho orchostra and chorus. as rell as tho sinqers (somc of whom

pupits at the Accadehia d'Artc l,irica e Cola]e d'Oshino aL
uhich he leaohes) lo an inpeccable, idiohatic and assr€d conolusioD, no
!agsod ends, no styIlsLlo misdeneaoors of lhe kind Lhe crand Boutjqucs
of oD.ra llko r.a rlonnaic fael obl iqcd to thposc in ordc! to blins old operas
to a modlsh sIoss. The Ieadins ladies eere both Korean, bolh handsoho,
bolh wi!b !'avishins voices eho rosc to Rosslni's frtqhtenlns chalteDses
kithout drhur, Hyejtn Kih u.s affcclins and seDelous as lhe uidoued Ad€].tdo
jn the clutches oi' the dastardly Bereosa.io, Joo Hyun ch.nq supplied a
sunny Ottone and saDs his/he. final ro.do utth a rhythhic pelfection. As
bhe lejecLed lovcr Adalberlo, thc cuban teno. Relnaldo Macias ploved botb
confldant .nd vory acconpllshcd, his biq Act II seena delivered ulth an
cxtraof,dlnary Iinesse, includtnq sone fio.ttu.e uhich nust be adonq the
mosL difficult the conposcr evcr three at an intrepid artist, rhich he xose
Lo breathLakinqly and Zedda monitored wiLh supreme skill-Th.sc th.ee sinqers
all have a biq futurc, all and this sh@s hoH setl the opera was prep ed

acted out their roles even in the ruqby lin@ut condiEions imposed by
a .oncert rcndcrinq. Adelaide .li Botsosna, not srprisinqly, received a
slandinq ovation uhich ,eDi on inLerninably. Thc music was performed in
a criiical edition rcaliscd by Gabriele Gravasm ad Alberto Zedda for
Ricordi. Lei us hope, nov that opera se.ia is no lonqer shunned, lhat se
shall soon see MeTai.le on the stase- d even quitse ofaen, ehen sjnqers
.nd direcLion I ike t-his can be found


