
Pe.formances

Donizetti: Requie, pet Bellini. The Hanov€r choiri Ros€bery o.chastra
@nd, Narali6 cahill (sop.): l'la.s.r€t cable (m-sop-);
llalduyn Davtes (ten.): Anthony cunnlnsh.m (bartt.); Ian caddv (bass)

Ouean Elizabeth HalL London.

Requleft p€r aoliini by 5ay1.9 rhat
tt ls ope.atlc, it ts certalnly dr@t|., but uh€ther thts d.ana ts that
of the chu.ch o. the opera hoEa is anoth6r natt6r. The bt.eteenth-ca.tury
Cathollc church ,as drahatic. lts ehphasls ,as on stygian qlootr. iMense
depths, hish veults, o. are a.d retribution. Donizetti hirself onvisased
his om setttng fo. a Requlm nowed to the ce.t.e of
the chuch, u6lls cov6.6d ,itb black itrapery, an "irMNe gold .toaa"
hanslns frcn above, a hldden orchest.a uhich the publtc h€rd bui did
not see, at.rkDess, sadness, candrelisht- Italia. church nusic soughi
!o lllustrate rellglous t*ts, 1t uas desrlpclve, and tf - fallins a.y
q6nutn6 iBtqht rnto th6 partod - se conslder th6 Esults to ba o@.atic,
so be tt. but chls Judgeaent my stnpty b€ th€ lesutl of our orn

And th€n, hou subrectlv6 ts tb 6 concelt llke Ehts? A Requien
for th6 D6ad D€.forn.d bofore a fee-paytns audience! Under th€se
@ndltiors boEh falth ed ptaty rtsk a loducalon to tli@tre.
Nor do ue lnd a sularc(.ni amounE about the @ndltlons under uhich
h€ conpo*d. $6 should not lep to conclusions. 1,J6 €n ask ou.setves
to Hhat oxEent Verdt's Dles irae, the cataclysnal centsr6Die.6 of his
Requi€! p6r ttan di lr&14't, a thunderbolti.g 'FalI fld fieaven suc.66ded
by a serles of off-beat thuhpsr could posslbly @ to Donizetti s €a.116.
Die! i.a6 h66rd h6re {first D€rforr€d 2a ADril lA?0) rhen th. old€r
@mposer supplt€d rHam.r blors of fate' and a dlstubins haruntc
prosresston. Ohat do e. rsally kdd of th€ th€n turent church rusic?
lJhat do @ k.@ abour Ratmndt,s lnremlnable reltsious oeuvfe, of Lutgt
Riccils iE ty nas36s, or of rr€rcadste i s utouch6il liturqic.l trountain,
to nfuo three drops in an @d oa forsaxen husl.? ue do knou that refoms
rere. ihstituted und6! Gresoly xvl that the failiar borMins6 f.on
the op6ra housa uer6 banngit (lE uas far fron uusul befole hls relqn
lo find 'bleedins-chunks'! of, say, ?aoc.edi, .et to a.tlphonal use),
by 1a?0 such fraqra.t.ross'f€ratlisation had gone,but hlsh d.ana roatned



Thanks Eo ltayr, DonizeEti s musical educatton had been far no'c €xLcnslve

than thc ltdlia. n rm- if re hear ia his Reqtrien !€r aalltni r bar of
hinL of lraritn re should not qo overboard, .onvelseLv. in

ctairinq a potyqlo! qenesis fo. this m.k- Tne proqram note for the
conce.t unllsely quotes the eH (}ovo. inadequate ard ittsmlslv. as li
is: "...a coat of raog cotou.s - a lbza.tian l[tioit, a sevetel9 fosaL
Ystie...a.d aa Oft..to.c i, tlte ccule ot a tlaaPolitad folks@s", the
ptogr.* [1C6r addtns his (m oplrion that ths Jrd6, 6.o0 dould havg

"@M fr@ an9 ot D@lzetti's srlous oPe.as". ot to tne ears of iits
Iist6nor. The Jude, e.so is Dassionate but in a deleatorv stvle quite
Ioreien Lo .L.q€ its fom k a LradiLion rlozart
l.h6r1!ed fr@ tne ltrltds: th. fusat sctlon of the (v.te is aPp.ox_

lnarety hslf tne s@Elon, the !.gElnd.r of {htch 1s fdr f.on s6\@€;
a. fo. the oafertolv - sonq-like tt certainlv is (to call lt deal&1ltan
ts stnply to att€rpt dentsration), OuasilDdo l{ld have had the requlsite-
€cclestasti.al ans€r to this jibe. A shrerder @r eould have h66rd that
tne 6.ad@le ores sorething to che.ubini. uho, for IcBllans, uas a f.r
lIff€ cdtehporary source. If, lt looki.ns fo! predadents, oe find trac6s
of nany earlier cdpos€rs in thts @!k, all se are sving 15 lhat catholic
choch DEic ras atepordent on receired foms. (and Ch6rubini
ls sonethinq of an erc6plton - not llozatt) !6ro abl6 to inieot surficient
Defsonat cheacter to creaie a nd o@d- tJhefe Donlz6ttt ls concsn.d,
his music @es eve.ything to hls tndivldual r6pon$ to the text. to
th€ trdqedy of Bellini's death, and to his r€markable lvrical exordim-
It also oles a constde.able amunt t6 roMtsi.ism in san€ral- Here the
op€.atic accusatton has sore lruth. Dontzettl vi€ued tshis nustc .noitvelv,
he xaDt€rt to n@e the llsteDer, he underllnod apposlte lords JEt as

he did in his operasr rith @Iishas, a@iacature anil so on; the conpooenE

s6ctions ar€ tntroduced rith a torldty porp and oft6n are tortrinat6d
rlth a secuhr cadence. Like verdl, he lntended his audi6n@ to .es@d.
xoe t.asic lt is that the othe! Requleh !6s*s he ts knoun to have.ompced
have so fsr fail€d to surf.c€. !l€n, i.d€ed, ve @uld have trade slre

The oueen eLtz6b6th Hall conc€rt he a sucd6ssful hdinq of this Requlam

rhtch ls Doo beins 91ven a ture frequent *posure. ?he orchestra coped

@tI eith a dorandins eventnq (th€ lrendelssohn Psaln As tle La.t Paats

v,hich had prece€ded tha Paquid had pe@d s@thins of a hudle): atall€
seyrour .ondxcted wlth sensitivity aDd a fim beat- Th6 rale soloiais
sE ereillary; A.thony c!.nlnqhd s q with force
ers@ uas splendtdly eloquent and found a.are unitv tn the volces of
!d caddy and Raldryn Davies. The choos. as aleavs alas' proved to be

the Achirles heet, holto, in tho niddle a.d raqq6d at the ends. A smll
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pri.e to pay fo. a flne perlo.nance. All the a.ch lyrical monents {ere
host beaurtfutly sustained (the rnireaisco a hea.cstopplng ni;fient of srear
serentty). Not for the ai.st. tLe I mndered abour Ehe end of rhis Resuie,
lndeed, not r.til th. ye.y €nd is m6 Mscious th.t this is an unfintshod
scrc. Tt€e os{ihc to b. r6p6at Grk or a. inse.rion 6rk surcly 3r,Eh€re
ln Dontzetti's autos.aDh, a repeat of the LrLe.a E perhars. or a sirn
to lnsert a suitable valedi.tory cadwe s@h as exisrrs cl3€stE.e i.
CIE rcrk. Donizotti's fa.6Ell to Belrini racks a final ftourish, such
as .eithe. nestro huld ha@ sacrioned ln rh€ days ,h6n ir, qs an a.i,-
frnale uhich set th€ s@l on s$e.6-

AleEnd€r ueaithe.son


